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MNpencTaBneHHble B cOOpHUKE paboTbl MOKa3bIBAKOT, HTO pycckas nuteparypa, Knaccmyeckas
N COBPEMEHHas, pycckas KynbTypa, pycckas OyXOBHOCTb SBNSAOTCS CyLWEeCTBEHHbIM (0akTOPOM
B [YXOBHOM MPOCTPAHCTBE, B COBPEMEHHOM KYNbType CTpaH pervoHa LleHTpanbHon un
tOro-BocTo4Hom EBponbl, 0Kka3biBanu 1 0KasbiBaoT 3HAYNTENbHOE BIMSHAE HA WX
hopMupoBaHue. B To xxe BpeMs SiICHO, 4To umMmnax Poccum n poccrsiHiHa B 061WeCTBEHHOM
CO3HaHUWN 3TUX CTPaH — HEOAHO3HAaYHbl, OHN BO MHOIOM 3aBUCAT OT NONNTUYECKOWN CUTyaL MK,
oT Tow ponun, kakyto Poccusa (n CCCP) nrpana nnum ctpemmnacb urpatb B MUPE 1 Kak 3Ty porb
ocywecTBnsna. Bo BCAkoMm cnyyae, camoit HafeXHoW KOHCTaHTOM B dhopMmnpoBaHnm obpasa
Poccun B coBpeMeHHOM MUpe 1 Mo Celt AeHb OCTaeTcs pycckas knaccuvka.

KHura npegHasHaveHa ons npenogasarteneit 3apybexHon nutepaTypbl, CTYAEHTOB
OUNONOTNYECKMX N UCTOPUYECKNX dDaKyNbTeTOB, ANS WMPOKOro Yntatens, MHTepecyouerocs
cuTyaumen B COBPEMEHHOM MUpE.

The articles prepared within the framework of the project demonstrate that both classical and
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contemporary Russian literature, as well as Russian culture and spirituality serve as an
essential force shaping spiritual environment and contemporary culture of the countries of
Central and South-East Europe. At the same time we realize that the images of Russia and
Russians reflected in the public conscience of these countries is rather ambiguous and depend
largely on the political situation, on the role that Russia (and the USSR) used to play or strived
to play on the global scale. In any case, Russian classics constantly remain the most reliable
instrument that forms Russia’s image in today’s world.

The book can be used by teachers of foreign literature, philology and history students, and just
by any reader interested in today’s world and literature.
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